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Internal Assessment Resource

Dance Level 1

EXPIRED
	This resource supports assessment against:

Achievement Standard 90858 version 2
Compose dance sequences for given briefs

	Resource title: Get a Move On

	6 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 3
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-02-2015-90858-02-4390

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


	Internal Assessment Resource


Achievement Standard Dance 90858: Compose dance sequences for given briefs

Resource reference: Dance 1.1 v3
Resource title: Get a Move On

Credits: 6

Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Dance 90858. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This achievement standard requires students individually, in pairs, or in groups to compose and present at least two movement sequences for assessment. They must use a variety of movement vocabulary and dance elements in effective and imaginative ways to show their understanding of given briefs. 

Conditions

Students will have the opportunity throughout the year to compose movement sequences for three different given briefs. This activity requires an ongoing collection of evidence approach over the three sequences. Students can receive an indicative grade only for each sequence and you should use the achievement criteria holistically over the three pieces. The final grade judgment will be based on the overall weight of evidence across the three sequences. 

Each sequence must:

· be created and performed by the students individually, in pairs, or in groups

· be at least 45 seconds long

· demonstrate understanding of the requirements of the given brief.

The composition briefs are provided as part of the student instructions sheet.

Assessments will take place during normal class sessions. An example of the time frame for assessment could be:

· Brief 1, at the end of Term 1

· Brief 2, mid Term 3

· Brief 3, early Term 4.

Resource requirements

The students will require an instruction sheet that includes:

· a description of the composition requirements

· details of the performance space and the orientation (e.g. where front is) 

· assessment information

· authenticity sheets for students to sign as verification that the composition is their own work if the teacher has not observed the process

· a video camera to record work 

· appropriate music provided by the teacher from which the students can choose accompaniment

· illustrations of kowhaiwhai patterns

· http://www.aucklandmuseum.com/site_resources/library/Education/Teachers_Guide/Teacher_Resources_Library/Maori_Education_Kits/Maori_02Kowhaiwhai_1_.pdf
· http://www.maori.org.nz/whakairo/default.asp?pid=sp55&parent=52
· duets showing relationships, e.g. Queen Camel choreographed by Anne Dewey on video, Contemporary Dance Aotearoa.

Additional information

Students will need to have rehearsed in this space before the performance. Ideally, the video will be able to capture the dancers in this space without camera movement.

Material from the student compositions could provide, if appropriate, movement ideas for Dance AS90859 Demonstrate ensemble skills in a dance or could be used for Dance AS90002 Perform dance sequences.
The process

You may require students to choose a theme or idea for their composition, where one has not already been included. You may also adapt the briefs provided in this activity or provide alternatives to one or more of the briefs.

You are encouraged to provide scaffolded exercises so that students work through the process of creating their sequences together as a class activity. When students are working on group compositions it is advisable to give them some exercises that they do individually to make material that they then take to the group. This process gives all students an opportunity to contribute to the choreographic process.

Teacher and peer feedback throughout the composition process is encouraged.

All students in the pair or group might receive the same grade but individual student grades will need to be appropriate to each student’s quality of work and/or contribution. 

You will need to make students aware trialling, accepting or supporting another student’s idea is a valid contribution to the process. Students also need to understand that movements that are ultimately left out have still contributed to the process.
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Achievement Standard Dance 90858: Compose dance sequences for given briefs

Resource reference: Dance 1.1 v3
Resource title: Get a Move On

Credits: 6

	Achievement
	Achievement with Merit
	Achievement with Excellence

	Compose dance sequences for given briefs.
	Compose effective dance sequences for given briefs.
	Compose imaginative dance sequences for given briefs.


Student instructions

Introduction

This assessment activity requires you to choreograph three dance sequences to communicate the ideas in, or the requirements of, three different choreographic briefs supplied by your teacher. You will collect evidence over the three sequences. 

A given brief is the idea, movement problem, or framework for a composition task. To choreograph your sequences you should focus on using the elements of dance (body, space, time, energy, and relationships) in imaginative ways and using imaginative transitions.

Two of the briefs will require you to choreograph duets and one will be a group dance. To meet the brief you will use movement vocabulary that you have created yourself and perhaps vocabulary that you already know. You may choose any genre of dance or a fusion of genres. You will select and combine movements in original and imaginative ways to answer the brief or task given. You may also use choreographic devices to develop movement material. 
Each sequence must be at least 45 seconds long, but it is recommended that you aim for 1 minute. 

The final grade judgment will be based on the overall weight of evidence across your two best sequences. 

Although this achievement standard is assessing your choreography, you will need to perform each sequence well so that your choreography looks effective. The movements need to be clear and precise, showing that your sequence is rehearsed, not improvised.

Task

Develop your sequences

You will be given some time in class to develop your sequences. You may also wish to work on them in your own time. 

No costume is required for these sequences but appropriate clothing should be worn. 

You will be given a choice of music for each sequence or you may perform without music.

Your sequences will be performed within normal class time in the dance room, with front facing away from the mirrors. 

The performances will be videotaped.

Evidence from your three choreographies will be collected at different points throughout the year:
Briefs

A description of each brief and assessment conditions will be given to you before the performance date.

Brief 1: Covering your bases (a duet)
Your task is to choreograph a dance for two dancers that uses a variety of body bases to perform still shapes, and locomotor and non-locomotor movements. 

You will need to include at least 3 of the following in your dance:

· still shapes at the beginning and end of the dance with each dancer using different body bases, e.g. one dancer using two feet and one hand, the other kneeling

· use of high and low levels

· a variety of relationships with your partner, e.g. beside, behind 

· a variety of proximities from very close to your partner to further apart

· moments of contact with your partner.

Conditions:

Your sequence will be at least 45 seconds long but no more than 2 minutes.

Your teacher will assign your partner to you. Both of you will contribute to the choreography of the dance.

You will have 4 sessions to choreograph your dance. You will also be given some additional rehearsal time to polish your dance for performance.

You will choreograph your dance sequence without music. You will have the choice of 3 pieces of music to perform to and some extra time to practise to this music. 

Costumes, props, and so on are not required but you must wear appropriate dance clothing. 

Brief 2: Making connections (a duet)
Your task is to choreograph a dance for two dancers about a relationship. 

You must be clear about the relationship that you will dance about. It may be a mother–daughter relationship, a friendship, a relationship where there is conflict, two brothers, and so on. 

As you work, you may develop your idea further, e.g. best friends who have always been in the same classes find themselves in completely different classes in year 11.

You must include at least 3 of the following to communicate your ideas about your chosen relationship:

· one still shape where both dancers are connected and on different levels (this must be held for at least 5 seconds)

· a still beginning and end shape

· three different examples of weight-bearing using a variety of body parts

· meeting and parting and/or parting and meeting and/or shadowing

· a variety of locomotor movements

· repetition and/or variation of important moves and phrases.

All of your movement choices should clearly help to communicate the relationship you have chosen.

Conditions:

Your sequence will be at least 45 seconds long but no more than 2 minutes.

Your teacher will assign your partner to you. Both of you will contribute to the choreography of the dance.

You will have 4 sessions to choreograph your dance. 

You will choreograph your dance sequence without music. However, you will have the choice of 3 pieces of music to perform to and some extra time to practise to this music. 

Brief 3: Weaving patterns (a group dance)
Your task is to choreograph a dance for three dancers using a kowhaiwhai pattern as the basis of your movement ideas.

Your kowhaiwhai pattern will: 

· be the inspiration for your group’s pathway through the space

· provide ideas for still and moving shapes

· be the inspiration for some locomotor and non-locomotor movement.

Your dance must have the following three sections:

· a section that is performed in unison

· a section that is performed as a canon

· a section where the 3 dancers are doing different but complementary movements.

You must also include still beginning and end shapes that reflect your kowhaiwhai pattern.

Conditions:

Your sequence will be at least 45 seconds long but no more than 2 minutes.

You will choreograph your dance sequence without music. You will have the choice of 3 pieces of music to perform to and some extra time to practise to this music. 
You will have 6 sessions to choreograph your dance and then will have additional time to rehearse.
Your teacher will assign your partners to you. All of you will contribute to the choreography of the dance.

Assessment schedule: Dance 90858 Get a Move On

	Evidence/Judgements for Achievement
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student composes dance sequences for given briefs. This means that in completing this activity, the student composes sequences for at least two of the briefs provided that:
· demonstrate understanding of the brief

· are each at least 45 seconds long

· use at least 3 of the requirements of the brief.

Demonstrate understanding, as appropriate, of: 

· action content (locomotor or non-locomotor) 

· spatial concepts

· use of positive and negative shapes

· ways of reordering known steps

· the effect of timing, rhythmic qualities, and/or musicality

· relationships of individuals and/or groups to each other and to the environment

· the use of motif and development.

For Brief 1: Covering your bases, the student composes a dance sequence that explores the use of body bases in a basic or limited way.

For example:

· The composition shows the use of shapes in the opening and closing positions of the dance.

· The composition uses a range of levels. Mostly both dancers use the same level at the same time, for example, both dancers using a high level followed by a low level.

· Simple forms of locomotion are used, such as walking and running with the feet as the main base.

· Relationships lack variety, for example, the majority of the dance is performed side by side. 

· Most of the dance faces front.

· There is some contact, for example, eye contact or simple body contact such as a hand to a hand. 

· A limited range of body bases has been used. Often both dancers use the same body base at the same time. Occasionally the dancers use different bases, for example, one uses knees, the other uses feet.

For Brief 2: Making connections, the student composes a dance sequence that expresses ideas about a relationship in a basic or limited way.

For example:

· Simple locomotor movements, such as walking, are used to show meeting and parting.

· Still shapes are used at the beginning and end, but they do not closely relate to the idea or other vocabulary used in the dance.

· The composition includes a simple still shape, for example, where both dancers are connected but where connections may be predictable or only superficially related to the idea.

· Weight-bearing is used but the choreographed transitions in to and out of weight-bearing positions may not be smooth.

For Brief 3: Weaving patterns, the student composes a group dance that is inspired by kowhaiwhai patterns and uses unison, canon, and complementary movement in a basic or limited way.

For example: 

· The composition uses limited locomotor and non-locomotor movements, for example, walking is the main form of locomotor movement and non-locomotor movement uses mainly the arms.

· Relationships lack variation, for example, the group maintains a triangle with equidistant spacing throughout.

· A simple form of canon is used, for example, movement is canoned but does not use contrast effectively.

· Simple unison section, for example, there is some variety of movement choices but it is mostly non-locomotor with limited travel.

· Relevant but simple still beginning and ending shapes, for example, still shapes reflect the kowhaiwhai pattern and are on the same level.
	The student composes effective dance sequences for given briefs. This means that in completing this activity, the student composes dance sequences for at least two of the briefs provided that:

· demonstrate understanding of the brief

· are each at least 45 seconds long

· use at least 3 of the requirements of the brief.

Demonstrate understanding, as appropriate, of:

· use variation in locomotor movement body base, tempo, weight, level

· an emphasis on the use of a variety of body parts, including the torso and head

· still beginning and ending shapes or an exit/entrance that reflects the given brief

· appropriate use of repetition.

For Brief 1: Covering your bases, the student composes a duet that explores the use of body bases and uses one or more of the following in effective ways. 

For example:

· Still shapes are effective, for example, each dancer uses more than one body base and creates asymmetrical shapes.

· There is varied use of high and low levels, for example, parts of the dance have one dancer making a shape at a high level and the other making a low level shape.

· There is variation in locomotor movements, for example, leaping, turning, sliding, rolling, and crawling using a variety of body bases.

· The composition uses a variety of relationships. At times the dancers contrast close proximity with distance and relationship of over, under and around are used in different ways.

· Dancers face front, each other or sometimes face the back. Often dancers are facing the same direction.

· The contacts used between the dancers are varied, for example, an elbow connecting with a partner’s knee.

For Brief 2: Making connections, the student composes a dance sequence that clearly expresses ideas about a relationship and uses 3 or more of the following in effective ways.

For example:

· Variations in locomotor movement are used, for example, travelling involves a range of movements such as a sideways step, a leap, a turn and a roll to complete a diagonal pathway.

· Still beginning and ending shapes reflect the given brief, for example, still shapes are connected; the beginning shape contrasts or is the same as the ending shape to reflect the relationship.

· The composition emphasises the use of a variety or body parts, for example, weight-bearing uses a variety of body contacts.

· Repetition is used effectively, for example, several important phrases are repeated to emphasise important aspects of the relationship.

For Brief 3: Weaving patterns, the student composes a group dance that is inspired by kowhaiwhai patterns and uses unison, canon, and complementary movement effectively.

For example:

· Variety in locomotor movement is evident, for example, crawling, rolling and leaping. Non- locomotor movements involve the body as well as the arms.

· Variation in tempo, for example, some very slow sections are contrasted with very fast sections.

· An emphasis on the use of a variety of body parts, for example, the torso is involved in shaping kowhaiwhai patterns.

· Still beginning and ending shapes that reflect the kowhaiwhai pattern and are on 3 different levels.

· Appropriate uses of repetition, for example, several important phrases are repeated to emphasise the main shapes in the kowhaiwhai pattern.
	The student composes imaginative dance sequences for given briefs. This means that in completing this activity, the student composes dance sequences for at least two of the briefs provided that:

· demonstrate understanding of the brief

· are each at least 45 seconds long

· use at least 3 of the requirements of the brief.

Demonstrate understanding, as appropriate, of:

· movement choices that are unusual or unexpected

· variation in facings, formations, energy quality, etc

· complementary or contrasting use of body shapes, movements, levels, etc

· purposeful ordering of material

· repetition with variation.

For Brief 1: Covering your bases, the student composes a duet that explores the use of body bases and uses one or more of the following in imaginative ways.  

For example:

· Beginning and ending shapes of the composition are imaginative, for example, use two levels, are asymmetric and have interconnected body parts.

· The composition uses contrasting levels, for example, high level travelling movements are contrasted with low level movements and contrasting shapes of curved and angular.

· The composition uses a variety of forms of locomotion such as leaping, turning, sliding, rolling, and crawling that are combined into travelling movements and use a variety of body bases.

· Varied contacts, for example, holding partner’s gaze in a still shape, an elbow connecting with a knee.

· A variety of relationships and proximities are evident throughout the composition, for example, beside, behind, very close, more distant.

· Dancers often face different directions at the same time, for example, one to the back and one on the diagonal.

· Unusual contacts are used, for example, contact with partner supports some of the partner’s weight.

For Brief 2: Making connections, the student composes a duet that clearly expresses ideas about a relationship and uses 3 or more of the following in imaginative ways.

For example:
· Movement choices that are unusual or unexpected are included in the composition, for example, locomotor movements that are unusual, body connections that are unusual but apt and clearly help to communicate the relationship.

· Complementary or contrasting body shapes, movements, levels, etc are used, for example, asymmetric shapes have been used to show conflict contrasted with curved shapes to show harmony.

· There is repetition with variation, for example, a movement that touches the face changes from a caress to a slap.

· Variations are used, for example, variations in the amount of weight taken and body parts used to support weight.

· There is a purposeful ordering of material, for example, juxtaposition of proximity and distant sections to reveal the relationship.

For Brief 3: Weaving patterns, the student composes a group dance that is inspired by kowhaiwhai patterns and uses unison, canon, and complementary movement in imaginative ways.

For example:

· Variety in locomotor movement is evident, for example, a range of movements such as a sideways step, a leap, a turn, and a roll combined into one locomotor phase.

· Movement choices that are unusual or unexpected, for example, integration of traditional Māori movement.

· Complementary or contrasting use of movements, levels, for example, canon section uses contrasting levels and directions.

· Fluid formation variations, for example, the group varies their formation and proximity and distance as they travel the kowhaiwhai pathway.

· Movements from unison section are repeated with dancers having different facings.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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